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Nicolar Rimsky-Korsakov
Russian Easter Overture, Op. 36
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Strauss — Ein Heldenlehen
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Strauss — Till Eulenspiegel's Merry Pranks
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Trombone 11

Allegro marcato (J =88)
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La damnation de Faust
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Bruckner — Symphony No. 7 in E Major
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Johannes Brahms

Symphony No. 4 in E Minor, Op. 98
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Posaune II (Tenor) IV

Allegro energico e passionato

R

R

P e

1
1 ‘ [N
o s # o e T e e |
gt i T i 24 €O —— T — .
1 I I % T Al - 2

T8

Ob. 1
. B I B = 2P A (] . .

ajd
B
i
=2

B
(f
Ll ™
LI Te
",

19— ——p—— v —— ¥
i e e s E e e S T ] e
# ] 1 L2

Eee B e £
~ _ reEfc e o i ‘I)] Fl.Klar.
LT r'r..':‘- P #51‘3- 19 13 [ ———— (d-d) 7
¥ 1 b | | < I ¥l [ _ATI»| ' P |
58 — - H o i L T2 R £ I':%
= - = L) al
‘J_ - - oot =
Fl.1
Ob. 1 Klar.1_ Ol -
2 ‘Klar.I /Td——-\\l ‘i ; P [ J J = F - 1
b o S P 2 | [ 1 ] | - ] | Bl | | == 2 I [ & b 2 £ P ) Y=
105 u [ d al B ol ¥ ¢ ¥ = [V O pu Lo [ ] [d i [J
P ke
L L L__J = -

=
e
T
DT
L]
L)<
2.
-
Y \
f
i
FE 3]
S
( &
\EEE
py o
iy
o)
-1 )
i
N
TR )
by

[l 1
; espr.
»p P
) b P . 1 1 L i p——u 4
Y 2 3 1 1 3 1 1 I 1 T 3 1 1 1 = E{ I, |
L e e e e e e S 7 e S e =
Il ] : —>—% o © 7 2 £ i
= rrep »p
'J_'—-_i—
(2% vy )
b —r—1 iy -+
12;’ o = Pl ry | 71
I/ Z L. d [# L
p— 3 - a = ]
S’ —— S
= dim.
ﬁ L) I-‘;. 19. 7K I
129 L1 P fd e 1 1 1
!Efg i 1[ %’ T 1 1 F i)
S ' ' /g




Robert Schumann
Symphony No. 4 in D Minor, Op. 120
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Gustav Mahler Symphony No. 5 m C# Minor
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Mahler — Symphony No. 5 in C# Minor
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